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Truth in Art  




As many commntators have noted, the idea of artistic truth (truth in art) is a central theme in 
both Heidegger’s philosophy of art and Adorno’s aesthetic theory. Despite different 
philosophical standpoints, Heidegger and Adorno consider that artistic truth resides in 
character of disclosure of art. On Adorno’s conception, truth in art is carried by sociohistorical 
meaning or import (Gehalt) that emerges from artistic production, depends on the mediation 
of content and form, resides in particular works. Truth in art is located in the truth content 
(Wahrheitsgehalt) of autonomous works of art. Heidegger, by contrast, conceives of artistic 
truth as a processual, originary, and historical occurrence of disclosure. It sets itself into work 
by way of art practices. Then I propose an approach that combines insight from both sides, 
Adorno and Heidegger. A.Wellmer provides worthwhile correction to Adorno’s truth 
aesthetics. In a modification borrowed from Habermas’s theory of validity, Wellmer accords 




























































































































































































（ Phänomen ）  の 語 源 に あ た る ギ リ シ ャ 語 

















































































































































































































































































当 性 連 関 、 す な わ ち 〈 真 理 〉、〈 誠 実 性 〉
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